
Introduction:  

I bring the perspective and experience of a practicing architect to my students.  

Architecture is a profession that studies a multitude of factors, systems, and priorities 

and synthesizes them into a unified whole that is functional and beautiful. The 

challenge of an architect includes considering diverse and often contradictory ideas 

and influences, developing a point of view about hierarchy and priority, and imbuing 

the work with poetry and meaning.  

I see my role as educator as making subject material real and relevant, by integrating 

my experiences into my teaching in a tangible, specific, applicable, and memorable 

way. 

  

At its essence, what interests me most is making connections. Connections between 

ideas and experiences, between people and place, and between one another. 

Discovering connection between ideas and experiences is at the heart of creativity. 

Forging connection between inhabitants and environment is at the heart of 

stewardship. Cultivating emotional connection is at the heart of teaching and learning.

These supporting materials are organized in two sections: 

An expanded teaching statement, illustrating my trajectory from Co-founder/Principal 

Architect of Ibarra Rosano Design Architects to Educator. Through my words and the 

words of my students*, it describes my background, my evolution, my philosophy, my 

values, my impact and purpose as an educator. 

A brief summary of select courses for which I have developed curriculum and been the 

studio coordinator or sole instructor. 

* Student comments are taken from anonymous Student Course Surveys unless noted otherwise 

Teresa Carmela Rosano, AIA . LEED AP 
Assistant Professor of Practice, School of Architecture CAPLA University of Arizona

“It is the supreme art of the teacher to awaken joy in creative expression and knowledge.” 

Albert Einstein



Practice Background and Contribution:  

  

Ibarra Rosano Design Architects is an internationally recognized award-winning firm 

lauded for its site-sensitive architecture. 

  

In 2001, two years after starting our practice, Architecture published our first project 

and thrust us into the spotlight among an elite group of modern desert architects 

dubbed “The Arizona School”. My partner and I comprised the youngest of those 

nine firms. In 2008 we were awarded Residential Architect’s “Rising Star” for our body 

of work. Our work has served as the backdrop for various media campaigns as well as 

in the foreground on HGTV’s “Extreme Homes”. We have been nominated four times 

for the Smithsonian Institute Cooper Hewitt National Design Award. 

Ibarra Rosano Design Architects has an established reputation with peer-recognition 

of excellence at the state, national, and international levels. Over twenty years of 

practice has earned the firm over 80 design awards, over 300 print publications 

(books and magazines), exposure on countless architecture and design websites and 

blogs, and a portfolio of work including projects throughout the desert Southwest 

and Canada.  

I bring my experience to CAPLA, both by lending the firm’s reputation and visibility to 

the institution, and in sharing the perspective and experience of a practicing architect 

and firm leader with my students.  

Translation of practice philosophy into teaching philosophy: 

The philosophy that forms the basis of the practice I co-founded has built the 

foundation for my teaching.  

  

Ibarra Rosano Design Architects’ trajectory can be charted through the historic and 

indigenous lessons about what it means to dwell in our part of the world – the Sonoran 

Desert. The simple and honest way of early people of this land is the resonant bass 

beneath ideas in the work.  

  

Our design philosophy originates in the notion of “simple shelters” - spaces that are 

born from solving problems directly, make extraordinary from ordinary, and apply logic 

and practicality, so completely, they surpass their pragmatism and become art.  

  

Our work is rooted in a strong understanding of place. Though most of our work is 

based in the Sonoran Desert, our portfolio includes work from other countries and 

different climates and cultures. While CAPLA appropriately has a strong emphasis in 

arid lands design and research, most students will live and work elsewhere. I base my 

teaching on the belief that once you understand one place very well, you have the 

tools to learn about another place – to ask the right questions and seek the 

appropriate insights.

Ibarra Rosano Design Architects selected book/magazine cover projects

Garcia Residence (2001) Casa Schneider (2020)



Learning to Teach: 

  

In 2011, I joined the School of Architecture faculty as Adjunct Lecturer to teach the 

Site Analysis and Planning course (ARC326). Having little material from which to 

structure the course, I created a curriculum based on my lessons and experiences from 

practice. This required me to understand more deeply work techniques I use daily - 

techniques ingrained as second nature. My challenge was to convert them into 

understandable, explainable processes for students. I also needed to learn about 

aspects of analyzing and designing for a project site that don’t frequently cross my 

desk. This elucidated for me the notion that “when one teaches, two learn.”  

  

Having not previously designed an architecture course, I found the construction of the 

curriculum to be an enlightening and enjoyable challenge. Implementing the course 

gave me another layer of insight. I found some aspects to be immediately successful, 

while other elements I modified, tested, and modified again. Each subsequent set of 

student course surveys and discussions with students revealed what worked well and 

what could be improved, with each new iteration of the course building on the 

previous. 

  

In 2018, after promotion to Assistant Professor of Practice and having taught my 

second studio course (ARC401), I decided to fully immerse myself in the pursuit of 

becoming a better teacher. I understood that while conveyance of my experiences as 

Principal Architect and firm leader were of value to my students, to translate the full 

potential of that experience into their education more meaningfully I needed to learn 

about the profession of teaching more methodically and deliberately. 

  

After twenty-five years of professional practice, I returned to school in the 

University’s Graduate Certificate in College Teaching Program.  

  

Participating in the program accelerated what had previously been incremental 

improvement in my teaching. It gave me vocabulary and context for approaches I had 

already been incorporating intuitively, and myriad new strategies and techniques for 

course design and assessment.   

  

One of the Certificate courses, Technology in Teaching (IA697b), came at a 

serendipitous moment – the semester before the pandemic forced us to pivot to 

remote instruction. Familiarity with various technologies fostered by the course 

allowed me to concentrate on teaching content and creating mechanisms for 

maximizing communication and forging connection during a time of forced isolation. It 

enabled me to help other faculty and studio coordinators quickly implement 

technologies and modalities yet unfamiliar to them in Spring 2020. 

“Professor Rosano creates a zoom environment that makes the class enjoyable with her attitude 

and flexibility. She is always available for questions, she never has a negative attitude, and truly 

cares about the success of her students.” (B.Arch student ARC301 F2020) 

“This class handled zoom the best in my opinion. Although being on the computer for three 

hours in class isn’t ideal, the breakout rooms and co-hosting gave us the opportunity to talk to 

Teresa as well as our classmates” (B.Arch student ARC301 F2020) 

“It's clear that Teresa is passionate and cares about her work. She went out of her way to offer 

meeting times outside of class for students which I utilized and they really, really meant a lot to 

me. She also made a group photo for us which was super sweet and brought back a feeling of 

studio culture to online school (so did her breakout rooms)” (B.Arch student ARC302 S2021) 

“Teresa is an amazing professor. She is very helpful and always made sure each student did their 

best effort. She really pushed me to improve my skills to show what I can do. Especially in the 

circumstances we are in, she was very supportive.” (B.Arch student ARC302 S2021)

studio group photos during the pandemic “zoom year” 



Teaching practice: 

Studying the Scholarship of Teaching and Learning solidified my previously intuitive 

understanding that my practice experience as a firm leader is valuable for both its 

accumulated insight and for the opportunity it gives me to share my learnings in a way 

that is authentic and honest.  

Because neuroscience tells us information combined with emotion equals long-term 

memory, I share anecdotes about the roadblocks, difficulties, failures, surprises, and 

successes that accompany the practice of architecture. Even a seemingly mundane 

subject like zoning becomes engaging when I share case studies of projects from my 

practice - each with their unique impediments and accompanying lessons and 

solutions. This approach integrates the concept of creative problem-solving, not only 

for design itself, but for less celebrated aspects of the architectural profession. 

Real-life examples are memorable for students because they can imagine themselves in 

those stressful and frustrating situations, as well as the exciting and elating ones. These 

stories illustrate how understanding and responding to limitations in a creative and 

pragmatic way can lead to solutions with a sense of inevitability and clarity. Sharing 

these lessons illustrates a growth mindset and reinforces that learning is ongoing in the 

architectural profession. Each new typology, client, site, and set of conditions brings 

new challenges and perspectives for exploration and evolution. 

“I enjoyed this class and liked how we learned about real life things that were related to 

construction and buildings around us. It was helpful to pull examples from Tucson so we could 

see and look for those examples in real life.” (B.Arch student ARC326 F2020) 

“This class has the most real world application which is something I think a lot of our other 

courses lack. It was always really helpful to see professional examples.” (B.Arch student ARC326 F2020) 

“Very well organized class with informative but short lectures. I enjoyed that the class included 

real world scenarios and experiences the professor had that related to the content that helped us 

relate these information into experiences.” (B.Arch student ARC326 F2020) 

"Her passion for the topic and ability to take the mundane topics like zoning and land use code, 

and make it more relevant to our design process." (M.Arch student ARC526S2017)

"The instructor was engaging and since she is a professional working in the field of architecture 

with her own firm, her real-world examples and experiences helped bring the content to life.”  
(B.Arch student ARC326 F2017) 

"I especially liked the professor and the importance she puts on site analysis, showing clear 

translations into her practice's work. She is an inspiring woman whose passion is shown in 

everything she does." (B.Arch student ARC326 F2017)

project site visit on Mt. Lemmon with 3rd year students - mapping, surveying



Inclusive Leadership: 

Creating an inclusive learning environment is a challenge in a profession that is still 

predominantly white, male, and economically advantaged. When appropriate I speak 

about my own experience and when possible, use architectural exemplars by women 

and people of color. Additionally, I speak of vernacular architecture and the lessons it 

holds – clarity of purpose, resourcefulness, simplicity. I want students to understand 

there are lessons to be found everywhere – not only in highly lauded architectural 

works and monuments. 

In 2020-21, I was accepted into the University of Arizona’s Inclusive Leadership 

Cohort Certificate program.  

  

Like the Certificate in College Teaching Program, this opened my eyes to myriad 

issues we are facing in our community and in the world and gave me tools and 

vocabulary to study and discuss them. Concurrent with my participation in the ILCC, a 

Sponsored Awards opportunity arose to emphasize Universal Design Pedagogy in the 

3rd year studio I coordinate (ARC301). This expanded my own understanding and 

knowledge of designing for people with different abilities. 

  

In addition, in this same year I conceived and implemented an Option Studio with the 

focus of Mindfulness and Justice (ARC410). In addition to my deepened 

understanding of inclusivity as it pertains to race, gender, different abilities and so on, I 

affirm that inclusivity extends to individuals’ perspectives and backgrounds, ways of 

knowing, and modes of learning. 

Inclusivity requires authenticity. For students to feel safe sharing their thoughts, 

feelings, and identities, I believe instructors must be willing to do the same. I 

recognize that students appreciate when instructors share their backgrounds, their 

architectural adventures and misadventures, and their other interests and sources of 

inspiration. 

Anonymous student comments indicate my rapport with students is equitable, 

effective, considerate of diverse perspectives, and that I am fully present for each 

student: 

“Teresa has the ability to hold all students to the same expectations yet approach everyone 

differently. This is an important trait to have as an instructor since all students are different and 

more importantly learn differently.”  (B.Arch student ARC301 F2019) 

“Teresa is so caring and always so helpful, I felt like when I was getting help for her I always had 

her full attention. I feel like I really improved this semester with Teresa's help.” 
(B.Arch student ARC301 F2020) 

“This professor was the best studio professor that I have had… She treated every student the 

same, with no sense of favorites, and gave each student equal amounts of attention, focus and 

insight.” (B.Arch student ARC410 S2021) 

“I really enjoyed how Teresa was constantly giving us feedback throughout the semester, making 

improving on my project easier and more educational. I learned a lot from her. She truly is a 

great studio professor.” (B.Arch student ARC410 S2023) 

“I especially liked Teresa's teaching style and her connection with all of us. We were not 

criticized harshly, we received good feedback throughout our desk crits with her. She took lots of 

time to make sure we all understand what we were doing next.” (B.Arch student ARC410 S2023) 

“Teresa is an inspirational, informed, respectful, and smart professor that I look up to. She helps 

us articulate and explore OUR OWN ideas, instead of making us change our perspectives based 

on personal beliefs (something very common with other studio professors). She comes to class 

everyday with energy, passion, and excitement. She is flexible based on our individual needs, 

which helps tremendously with productivity and production of quality work.”  (student ARC410 F2022) 

  



  

Much of the mentoring I do is informal in nature – reviewing a portfolio, providing a 

desk crit to a former student, sharing my own work, practices, or reading or podcast 

list. While this is not an easily quantifiable form of mentorship, I am convinced these 

are important qualities in an inclusive leader and meaningful and memorable to 

students. 

  

My inclusive leadership abilities were heartwarmingly acknowledged by students in 

their selection of me for the inaugural 2020-2021 Anne Graham Rockfellow Memorial 

Award:  

“You have been selected as the recipient of this award, because of your hard work and dedication 

in supporting women in their journey through school, as well as being a positive role in inspiring 

others to pursue architecture professionally.”  WIAS Members + Executive Board award announcement 

  

Subsequently, I was nominated and awarded by the student body for the University of 

Arizona School of Architecture’s 2022 Commendation for Teaching Award.  

“Teresa's teaching style encouraged me to explore my creativity and push myself to my fullest 

potential. She provided valuable insights and perspectives on architecture, design, and the 

creative process, which allowed me to develop a better understanding of the field. One of the 

things I appreciated most about Teresa was her ability to offer guidance and mentorship. As a 

student, I found the challenges of the architecture field daunting, but she helped me navigate 

them with ease. She is amazing.” (B.Arch ARC410 S2023) 

“You care for your students. You are a great and inspiring teacher and I appreciate the dedication 

and joy fullness you bring to the studio environment. One of my favorite studios yet. Thank you!!” 

(B.Arch student ARC401 F2018) 

“I really enjoyed this studio and learned so much. Teresa was really inspiring and made me feel 

excited and proud of my project, which made me eager and motivated for the class.” 

(B.Arch student ARC401 F2018) 

“This studio was the most useful studio I've had at CAPLA. Everything was extremely organized 

and coordinated. Teresa spent so much of her own time making sure we each got as much 

feedback as we wanted. I felt like I was finally able to explore what I liked while being both 

critiqued and supported by her.”  (B.Arch student ARC301 F2022) 

“Teresa was really good at incorporating student feedback and making dynamic changes 

throughout the course. She really does care about us and is passionate about her job. She often 

stays hours past studio ending, and is willing to help however she is. Her willingness to work at 

each students individual pace is greatly appreciated , and really helps lessen the stress load. 

Loved my time with her, and felt my passion reignited for this major.”  (B.Arch student ARC301 F2022) 

“Thank you for this semester, it was really enjoyable! I genuinely feel like I have learned a lot in my 

design process that I hope to keep applying throughout the rest of my time at CAPLA and 

beyond.”  (B.Arch student ARC301 F2022) 

“Teresa Rosano was an amazing teacher this year and I have nothing but good things to say. Her 

class was extremely enjoyable to go to and she always helped us whenever we had questions. Her 

schedule and field trips were two things that I really enjoyed this year and think that they were 

extremely helpful. Teresa taught me so much about the beauty of architecture and she had been 

one of the best teachers I have had.”  (B.Arch student ARC102 S2023) 

Foundation Studio Desert Observatory site field trip Saguaro National Park  - Spring 2023



Service and Outreach: 

  

Throughout my time at CAPLA I have actively engaged and invested in the cultural life 

of the school - hosting faculty slide slams, guest speaker receptions, and gatherings at 

my home and studio. I regularly participate in studio reviews, headspace activities, and 

other student projects - including professional practice interviews, roundtable 

discussions, and project tours. I have coordinated several exhibitions and competitions 

for the School of Architecture, including AIA Design Excellence, Foundation Exhibition, 

3rd year AGM Universal Design Awards, and 4th year Richärd + Kennedy Prize. 

Much of my service utilizes my experience in and engagement with the profession. 

After serving as AIA Southern Arizona President in 2017, I continued as AIA/CAPLA 

representative - serving as liaison between academy and profession and their 

respective cultures. 

  

I serve as faculty advisor to CAPLA’s Women in Architecture Society. Recently, I 

employed my project management experience to assist CAPLA in its building 

renovation as Chair of the CAPLA Building Committee. In 2023 I begin as AIAS Faculty 

Advisor. 

  

Expanding into the larger educational community, I periodically speak at K-12 schools 

about architecture, education, and the myriad career possibilities available to one with 

an architectural education. I have had numerous opportunities to engage with other 

learning institutions – receiving invitations to lecture on professional work, participate 

in studio reviews, and jury both professional and student work. These interactions give 

me insight into other architecture programs and places, continuously informing and 

improving my teaching at the University of Arizona. 



Empathy and Intuition: 

  

Fall 2022 was my most difficult semester to date, for which no architecture or teaching 

courses could have prepared me. Our 3rd year cohort experienced the death of a 

student, one whom I had known since his first year in architecture school.  

  

I operated entirely on intuition. In lieu of classes, we sat in the garden, and I listened to 

students discuss their feelings, frustrations, and fears. We incorporated several ways to 

honor his memory throughout the semester. When students were ready, I allowed them 

to collectively establish the revised schedule for the remainder of the semester. The 

feedback I received was reassuring: 

“Thank you Teresa! It’s been a difficult semester through extenuating circumstance and your poise 

and grace has made a world of difference!” (B.Arch student ARC301 F2022) 

“Teresa is a wonderful professor and I really appreciate the extra time she spent adjusting the 

class timelines after the tragic death of our classmate. She did an amazing job supporting us in 

that tough time and I always felt like I could ask her questions.” (B.Arch student ARC301 F2022) 

“Teresa did an excellent job helping us through a very difficult semester. She provided mentorship 

at a level that was well beyond the call of duty, the integration of 326 with studio was very 

successful and helpful to my growth as an architect.” (B.Arch student ARC301 F2022) 

“I wanted to thank you for your support during a difficult semester, you did a fabulous job at 

accommodating all of us, and truly leading our studio into fostering a healthy and positive culture. 

I know none of that could've been easy, but you made it look effortless.”  
(from direct student email)

  

Though not something that has an obvious place in a CV or resume, helping students 

through their grief and pain may have been the most important thing I did that 

semester. 

honoring Brian Brown at the graffiti wall on the Bisbee project site

This experience underscored the importance of learning to communicate 

compassionately and effectively, a skill for which we receive inadequate training.  

Understanding how much I still need to learn, combined with the opportunity to helps 

others in similar circumstances, has led me to become an Ambassador for Open 

Dialogue, as part of the College of Humanities’ Fearless Inquiries Project.

“No class I've ever been in has been this put together and organized. My studio professor is now 

my favorite professor, due to how she respected, cared for, and listened to us. I feel so grateful 

for this class and my professor.”  (B.Arch student ARC301 F2022)

3rd year class at end-of-semester Universal Design Awards Celebration



How I assess my effectiveness as a teacher comes from many sources, including 

recently receiving the 2023 University of Arizona’s Margaret M. Briehl and Dennis T. 

Ray Five Star Faculty Award for Teaching, the 2023 AIA Arizona Educator of the 

Year Award, and the 2024 University of Arizona’s Gerald J. Swanson Prize for 

Teaching Excellence. 

But the most gratifying are the moments when a former student, who in their previous 

year was struggling and discouraged, texts me to say: “Thank you so much Teresa! 

Truly. Being a part of your studio really changed me. I never thought I could be having 

this much fun, and I can’t wait for what comes next!!” 

Or when my studio paints and signs a work-stool for me, or when I receive a 

“yearbook” with photos and notes from each of my students. 

These are my most cherished awards. 

Teresa Rosano, AIA . LEED AP   

Assistant Professor of Practice     

  

Looking forward: 

  

My goals are to continue to enhance my effectiveness as a teacher and mentor, to 

amplify student learning, to be an effective resource for new faculty, and to continue to 

make and cultivate profound and meaningful connection. 

  

Specifically, I am interested in incorporating and expanding upon my learning in the 

College Teaching and Inclusive Leadership Programs. Each course I took propelled me 

to incorporate new approaches and techniques into my curriculum. As is characteristic 

of the scaffolded nature of learning, the process of reflection has resulted in yet more 

learning from which I can continue to grow as a teacher.  

Having benefitted from my Technology and Teaching course (IA697b) to help students 

survive and even thrive in the pandemic, I am exploring how to best incorporate and 

integrate effective remote teaching and learning practices into a post-pandemic 

curriculum. Having combined my Mindful Teaching and Learning course (IA597) with 

Inclusive Leadership participation to develop a studio based on Mindfulness + Justice 

(ARC410) and implement a Universal Design Pedagogy (ARC301), I strive to imbue my 

teaching with these principles and practices. As I incorporate Learner-Centered 

practices throughout my curriculum, I aim to further recognize and support intrinsic 

motivation and self-regulated learning in students.  

The emphasis on self-reflection and meta-cognition in my own education has 

compelled me to investigate how to integrate these practices into my courses in a way 

that will be adopted enthusiastically by students. I recognize the idea of pausing for 

reflection is challenging to reconcile with the non-stop pace of architecture school, but 

it is a worthwhile pursuit for students’ growth. 

  

Five Star Faculty Award presented at 2023 Honor’s Convocation: the only university-wide award for faculty 

members determined by undergraduate students for excellence in teaching and mentoring

Teresa’s Tots - ARC301 Fall 2019



Third year Integrated curriculum: 
ARC 301 Design Studio III: Integrations of Place 

ARC 326 Practice I: Site Analysis and Planning 

Universal Design Pedagogy & Sponsored Awards program

The following pages illustrate a brief summary of select courses for which I have 

developed curriculum and been the studio coordinator or sole instructor:

ARC410e/f Mindfulness + Justice Studio

ARC410f Policy Design Border Studio

Study Abroad electives: 
ARC496a  Drawing as Seeing  

ARC 497b Documenting the Travel Journey

Other courses I have developed and been sole instructor include:

ARC101/102: Foundation Studio (1st year undergraduate studio) 

ARC202: Design Studio II: Making Meaning (2nd year undergraduate studio) 

ARC302: Urban Housing (3rd year undergraduate studio) 

ARC401: Design Studio V Technical Systems Integration (4th year undergraduate studio) 

ARC510E: Advanced Studio 2: Urban Issues (graduate studio)

ARC410f/510f: Chauncey Ranch (5th year/graduate studio) 

                                Non-profit sponsored master planning studio 

ARC410f/510f: Oñate Crossing Border Studio (5th year/graduate studio)  

                                National Parks Grant sponsored studio with University of New Mexico 

ARC526: Site Analysis and Planning (graduate seminar)

Other courses I have co-taught or taught another instructor’s curriculum include:



Third year Integrated curriculum: 

ARC 301 Design Studio III: Integrations of Place 

ARC 326 Practice I: Site Analysis and Planning 

Universal Design Pedagogy & Sponsored Awards program 

This semester focuses on people and place - synthesizing themes of Integrations of 

Place and Universal Design. 

 

Equity and Inclusion are embedded in the DNA of the curriculum. Students navigate 

complexity and contradictory conditions - including reconciling challenging 

topography and universal access, apply principles of Universal Design, and develop 

empathy through imagining one’s experience through another’s lens – a practice that 

transcends architecture.

 

Students practice reflection and metacognition through two complimentary projects: 

one ex-urban; one urban. Courses work in symbiosis by employing principles of 

Spaced Learning, Confidence-based Learning + Novelty Learning through a pattern 

of introduction and application to reinforce understanding and skills, incorporating 

Elaboration as a response to new conditions. This process catalyzes meaningful and 

visible student growth over the semester, as evidenced by improvement from the first 

to second project.

 

While design parameters simultaneously amplify in intensity, specificity, and complexity 

throughout the semester - students appreciate the opportunity to explore areas of 

inquiry in which to manifest those learnings: 

“Teresa Rosano, AIA and collaborators have set the scene, with this early work, for young 

architects to know and own their power as change-makers in society. The intensity of overlapping 

studios with cumulative lessons leads to an outstanding and well-rounded body of work as 

evidenced by their submission.  

Most importantly, students have completed the studio with a sense of responsibility, purpose, and 

an opportunity to reflect upon and solidify their own process which will guide the work of their 

chosen calling.”  Diane Jacobs, FAIA  - Universal Design Awards Juror 

Learning Outcome diagram illustrating interrelationships between ARC301 Design Studio, reinforcement in 

ARC326 Pre-Design, and Universal Design Pedagogy embedded in both courses.

Souhayla Farag: Artist Retreat, Mt. LemmonLinea Skura: The Terrarium, Mt. Lemmon
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Abdullah Alobaid: “Bisbee Culinary Gardens”

Nwaf Aladwani: “University of the Arts Bisbee” 



Student reflections on Universal Design: 

“I knew from the start I wanted the experiences in each of the spaces to be able to accommodate 

a wide range of abilities and allow an equal spatial atmosphere throughout all the programmatic 

spaces. So instead of imaging the flow of how I would walk through the structure, I imagined the 

flow of someone with disabilities. My design worked and progressed alongside universal 

design from the very start instead of finding a way to fit universal design as an afterthought.” 
Hunter Jinbo 

“I used a wheelchair for two years due to a chronic illness, so aspects of universal design are 

always on my mind. But this semester taught me how to go beyond the normal 

accommodations and make each accommodation an experience for the user. Implementing 

Universal Design principles into a design makes it that much more successful.” Kaya Orona 

“When it comes to universal design, it’s critical that you don’t just think about wheelchairs. The 

expanse of universal design includes the deaf, blind and any identity that affects how we perceive 

and navigate space. Architecture is built around the human body. It’s something to remind 

yourself of and think about. Once you start thinking about it you won’t stop.” Erik Wright

THE LIVING MURAL
Universal  design is  brought  to  the exper ience 

of  the Spir i t  of  B isbee in  the form of  a  gent ly 

inc l ined walkway that  crosses up the 

landscape.  Landing areas take the form of 

gardens and bui ld ings,  whose wal ls  in  turn 

become a cont inuous canvas for  the art is ts  of 

B isbee,  commiss ioned or  otherwise,  to  layer 

their  work with  a l l  those who have come 

before.

Alyssa Fink: “The Living Mural”

Universal Movement

Circulation Volumes

Universal Experience: 

Equitable Use
This project utilizes a dy-

namic hybrid of circulation 

systems to provide universal 

acccess to all portions of the 

new buildings as well as the 

neighbooring park and Opera 

Drive. Two circulation routes, 

take visitors to the educational 

areas or performance areas to 

divert traffic, and efficiently get 

everyone to where they need 

conveniently.

Universal Experience: Low 

Physical Effort

1:20 Ramps are the only 

ramps used, which ensures 

maximum ease and comfort 

while circulating the perfor-

mance courtyard. Strategically 

placed elevators (3 total), 

accompany stairs in quickly 

moving people up to the vari-

ous levels inthe project.

Universal Experience: Perceptible Infor-

mation

Textured circulation paths provide wayfinding 

for those who are visibly impaired.

Jedidiah Perea: “Bisbee Music Park”

Universal Design Award Jurors’ overall comments:

“With a wide array of project approaches, the third-year cohort created a body of work that 

demonstrates fundamental explorations of site, climate and human habitation. The proposals were 

thoughtful, well-researched and provocative, inviting the jury to stop and stay a while, enjoy the 

view, and live together in buildings that tread lightly on the landscape, embrace multiple ability 

levels while creating places of commune and reflection.  

What impressed us the most was the level of rigor - revealing a keen understanding of the 

intricacies of planning on sloped sites as well as crafting the freedom of movement that 

successful universal design requires. Well done!” 

“From a Universal Design perspective, the class as a whole demonstrated a really good grasp on 

the concepts we presented and how they apply to architectural design. There was a clear 

progression in the project elements and narratives through the semester and we were thoroughly 

impressed with how you all chose to deal with the complicated elevations and constraints of this 

final design. We sincerely appreciate the opportunity to discuss the importance of access and 

inclusion in the design process.”

EAST ELEVATION
NORTH ELEVATION

Adam Gilbreath: Bisbee Performance Center



Mindfulness + Justice Studio 

This studio seeks to connect mindfulness and justice, our inner world and outer 

world, thought and action. 

This course asks students to translate abstract concepts and ideas into architecture that 

creates and facilitates powerful emotional experience. 

For the semester-long project, each student was asked to embark on inquiry and 

development of their selected emphasis and create a presentation of their design 

resolution in graphic and video narrative format. 

Projects included: 

(2021) a school and shelter for immigrant children, a skills center for all genders, an 

environmental experience for people with disabilities, an alternative to prison for people with 

mental illness, an immigrant women’s archive, a re-conceived rehabilitation center that 

educates families and community about addiction, places for creating environmental awareness, 

a place for people contemplating adoption to learn from and meet with families with adopted 

children. 

(2023) a refugee settlement, an art therapy center, an equine therapy disability justice center, 

places for healing from anxiety and depression, a place for escaping domestic violence, 

transitional housing for young adults aging out of foster care to build their dwellings and learn 

construction skills, a place for well-dying, an Alzheimer’s education center for patients and 

families, a care-giver relief retreat for neurologically diverse children and adults. 

PASSAGE OF DISCOVERY 17
ARC410F_2023S_FINAL_ALBARGASH_M

Once you ex i t  the f i rst  bui ld ing ,  you are forced to  take an arched pathway that  houses  a  range of  panels  showcasing a  d i fferent  countr ies  patterns  and aesthet ics .  I t  begins  to  cast  shadows and 
regulates  vent i lat ion making i t  a  comfortable  space to  move from bui ld ing to  bui ld ing or  s imply  rest  in . 

AXONOMETRIC 12
ARC410F_2023S_FINAL_ALBARGASH_M

The axonometr ic  i s  intended to  showcase the structural  pattern of  the panels  and arch system,  with  the entrance panels  meet ing at  a  centra l  point  and being of  intr icate  nature,  to  a  more f lat  and 
s impl ist ic  panel ing  system as  you ascend towards  the back of  the center. 

Melack Albargash: Refugee Community Center Alex Torres: SYMBIOSIS

INSPIRATION

SITE | NATURAL SANCTUARY JUSTICE | STORIES OF IMMIGRANTS EXPERIENCE | AGE 15, ALONE, UNKNOWNESS

-./0123%-12/4

5166718%64903.

:/.:9612/4;%5166

1.2/</:/16%1=>/3;2%6/?52/;?

;129.16%6/?52%<.4=%@166(7166%
A@86/?52%

Zeke Randall: “FRAGMENT” Alzheimer’s treatment & educationVincent Yang: Patagonia Children Center

LOSE:
The child loses the case 

will be deported by ICE 

to their country of origin 

immediately.

TURNED 18:
The child becomes a legal 

adult will be released or 

detained in adult facilities 

while still waiting for court 

proceedings continue.

WIN:
A very small amount of 

cases that the child wins 

asylum or immigration 

relief. It ensures their 

legal stays in the U.S.

LONG-TERM 

CUSTODY:

Office of Refugee 

Resettlement will hold 

children in “influx facili-

ties” during emergencies. 

Children will be placed in 

shelters, group homes, or 

foster-care centers across 

the country while waiting 

for their legal status of 

citizenship cases to be 

heard. During the pro-

cess, it averagely takes 

about 180 days for them 

to be able to present 

themselves in the court. 

TEMPORARY

DETENTION:
CBP detains children while 

authorities determine 

whether they qualify as 

unaccompanied children.

DEPORTED 

IMMEDIATELY:
Once children are determined 

as unaccompanied, they will 

be deported immediately, and 

maybe facing prosecution.

APPREHENDED:
Children who arrive 

southern border alone or 

with family will be placed 

in Customs and Border 

Protection facilities.

FORCED RETURN:
Under “metering” policies, 

children are forced to wait 

in Mexico to file asylum 

claims. 

ARRIVAL

INSPIRATION THROUGH CULTURE 05
ARC410F_2023S_FINAL_ALBARGASH_M

VENEZUELA UKRAINE SYRIA AFGHANISTAN SOUTH SUDAN

parti
buildable area
logistics
destruction

impact symbiosis
"nature does not accommodate architecture, 

our architecture accommodates nature"

construction
the logistics of construction are a key

component of this project.  

minimizingt the amount of site

damage promotes an investigation

of di!erent and specific 

construction methods.

loss of life
despite the goal of keeping all trees

on the site, the removal of some

is both necessary and inevitable.

understanding how many will be

lost is crucial to the design



Student Reflections

“I can not express my appreciation that Teresa has created this course for students like me who is 

willing to share their stories and what "JUSTICE" means to us. Amazing class, I would love to take 

it again if I have another chance.” 

“I think this course was carried out perfectly. It had clear deadlines, clear communication, and a 

very wonderful professor. The professor in these courses is the most important part, and this 

professor was very understanding and considerate. She realizes that every project is different, she 

gave each project equally insightful feedback, she gave each student equal attention. She also 

was extremely considerate of her students, giving feedback on whatever was presented to her.” 

“Please keep this option studio permanent at CAPLA. It is crucial that we expand our knowledge 

of architecture through the lens of social justice and equitable design. This studio did just that- it 

questioned the implication of architecture in the world around us, and truly evoked thoughts of 

equity, justice, and peace. If we want to continue to educate future architects to be mindful of the 

people, place, and things they design for, this option studio should be essential to the 

curriculum.” 

“This class was extremely beneficial to my growth as an architecture student. It made me step 

outside my comfort zone, which ended up opening a new world of design tactics and 

opportunities for me. The professor is amazing, very helpful, and pushes us to think critically and 

tackle all directions of our designs.” 

“With this being the first time the course has been taught and the scope was before 

undetermined, I think Teresa knocked it out of the park and effortlessly made each student 

invested in their respective projects.”

Spring 2021 (remote):

“I really enjoyed how this course gave us as design students a lot of freedom to pursue our own 

concepts and direction. However, we are still learning so the direction and knowledge from 

Teresa worked wonders. I really enjoyed the broad perspectives and knowledge that the 

instructor provided along with the course itself. For example, many of us students had different 

focuses, and the instruction along with requirements for the course kept us all in the same realm 

while allowing to explore.” 

“I think this course allows you to learn a lot about yourself as a designer and a person. With a 

studio organized by the idea of mindfulness and justice, students are allowed to discover what 

they care about and how that impacts the built world.” 

“I especially liked the freedom of the topic that this studio presented. I have been able to follow 

the goals and expectations while also finding creative freedom in my own design and interests 

which has been really inspiring. I also really value having Teresa as an instructor as she is 

incredible at teaching and communicating ideas and makes the school feel less intense and 

more enjoyable.”

Spring 2023 (in-person):

The University of Arizona Office of Instruction & Assessment administers Student Course Surveys 

each semester. All data is anonymous. 

Melack Albargash: process storyboard for 

narrative video presentation
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ALL THREE STORIES OF THIS ROOM IS MADE OF GREY CONCRETE 

WHICH DEVOIDS THE ROOM COMPLETELY OF COLOR OTHER THAN 

THE IRON PLATES ON THE FLOOR.

MORE THAN 10,000 OPEN MOUTH FACES MADE OF IRON PLATES 

FOR OCCUPAN TS TO WALK OVER

THE ROOM IS THREE STORIES TALL WHICH HELPS THE SOUND 

CARRY AS WELL AS LETS LIGH T FLOOD IN WI THOUT SEEING THE 

OUTSIDE WORLD

OCCUPAN TS FEEL AS IF THEY ARE DOING SOMETHING THEY ARE 

NOT SUPPOSED TO AND YET YOU NEED TO ANY WAYS.

WALKING OVER THE PLATES CAUSES A LOUD SOUND RESEMBLING 

CHAINS RUSTLING AS THEY WOULD IN THE CONCEN TRATION 

CAMPS.
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49 LARGE CONCRETE PILLARS ARE PLACED IN A 

GRID FORMATION, BLOCKING OUT ALL COLOR AND 

LIGH T OTHER THAN THE OLIVE TREES ABOVE.

PILLAR ARRANGEMEN T DISCOURAGES WALKING SIDE 

BY SIDE WHICH ISOLATES THE OCCUPAN TS 

THROUGH THE PILLAR ARRANGEMEN T & THE 

UNBALANCED PAVEMEN T IN THE GARDEN OCCUPAN TS 

FEEL A LOSS OF ORIEN TATION AND STABILI T Y.

THE 49 PILLARS BEING CLOSE TOGETHER CAUSE 

PEOPLE TO LOOSE DIRECTION IN A MAZE LIKE 

DISTRIBUTION

LACK OF COLOR THROUGH ADDING CONCRETE AND 

MINIMAL DAYLIGH T

A
R

C
4

1
0

F
_
2

0
2

3
S

_
P

R
E

C
E

D
E

N
T

_
L

E
B

O
V

I
T

Z
_
D

S
T

U
D

IO
 L

IB
E

S
K

IN
D

B
E

R
L

IN
 J

E
W

IS
H

 M
U

S
E

U
M

401F

POOR VEN TILATION

ISOLATION

UNCERTAIN T Y

DARKNESS

LACK OF COLOR

ECHOING NOISE

DISORIEN TATION

H
O

L
O

C
A

U
S

T
 A

X
IS

P
IT

C
H

 B
L

A
C

K
 V

O
ID

 W
IT

H
 S

M
A

L
L

 O
P

E
N

IN
G

THE ROOM IS PI TCH BLACK & VISI TORS CAN NOT SEE EACH OTHER NO MAT TER 

HOW CLOSE

LACK OF COLOR THROUGH ADDING CONCRETE AND MINIMAL DAYLIGH T

WINDOW IS OUT OF REACH; SEPARATES THE OUTSIDE WORLD FROM THE ROOM

THE ROOM IS UNCOMFORTABLY HOT IN THE SUMMER AND EX TREMELY COLD IN 

THE WIN TER; CREATES LACK OF COMFORT AND  INSTABILI T Y

THE ROOM IS AN IRREGULAR SHAPE AND TOO SMALL FOR A GATHERING CREATING 

AN UNCOMFORTABLE DISTANCE BET WEEN THE OCCUPAN TS

THE INABILI T Y TO SEE AROUND YOU CAUSES OCCUPAN TS TO HESI TATE BEFORE 

CON TINUING

THE LARGE METAL DOOR CAUSES A LOUD ECHOING NOISE WHEN SHUT TO 

INCREASE FEAR AND CAUSES THE OCCUPAN TS TO FEEL TRAPPED IN THE SPACE

Danielle Lebovitz: precedent analysis of architectural design 

strategies and devices to evoke emotional response and impact



Policy Design Border Studio                (2024 AIA Arizona Design Pedagogy Award)

Re-envisioning the border 

In this studio students investigate how policy drives the physical manifestation of our 

built environment around borders, become aware of how economic, environmental, 

and socio-cultural forces drive those policies, and propose designs that challenge 

those policies to reflect a more sustainable and inclusive approach to our built 

environment around the U.S./Mexico border. 

We ask critically, "What are the rules In place with which we must engage that hinder 

our effort to make the world a better place, and how can those rules be manipulated 

to achieve identified goals?” 

Projects included: 

(2022) Modular Community Market + Event Space along the linear zone approaching the border 
to mitigate food deserts; Pedestrian corridor that punctures the border, reconnecting the US 
and Mexico along Morley Ave; Museum of Remembrance depicting The Migrant Journey; Urban 

revitalization block in Nogales, Arizona; Migratory homes for asylum seeking single mothers 

escaping domestic or gang violence in their home countries; New transportation hubs and 

systems; International school spanning the border; Bi-National Pavilion that straddles the 
border, which acts as an empathetic, neutral zone and allows public gathering from both Arizona 

and Sonora; Systematic approach to water harvesting, retention, flooding, and pollution in 
Ambos Nogales. 

(2023) A shelter and career education center, Bridge the Gap, that addresses the catch-22 of 
allowing U.S. entry but disallowing work while seeking asylum; Border healing shelter for 
children seeking asylum; Medical Training Facility to improve access to healthcare in the rural 
border region; Adaptive reuse for an historic bullfighting ring into a event venue and park; 
Mercado Movíl - a bi-national modular market on and inspired by the train tracks; Sovereign 

port of entry and bi-national gathering space for the Yaqui people; International Park between 
San Diego, Ca/Tijuana, BC; Sonoran Border Wildlife Crossing.

Nhan Vo: desert AMBUSH - a water study/solution and environmental border crossing

“Learn the rules so you know how to break them properly.” Dalai Lama

This option studio is one of several courses under the topic of Policy Design. While 

architects are accustomed to working within rules, codes, and regulated conditions (or 

sometimes around them), this course asks students to question them to find other 

solutions to wicked problems. 

Thinking about how policy drives design, and inversely how design can positively 

impact policy changes, empowers students as future architects and citizens of their 

communities and the world.
Alan Romo: Divided Cities co-habitating the border



Serena Gray: homes for asylum seeking single mothers

Student Reflections

The University of Arizona Office of Instruction & Assessment administers Student Course Surveys 

each semester. All data is anonymous.  

This course was captivating as it took a very real social and political problem and had us analyze it 

from a statistical, experiential, emotional, and architectural perspective. It was successful in 

creating a project goal that had us as students analyze what is occurring in today's world and 

create a solution (architectural and conceptual) that would ultimately benefit the social conditions 

at the border. The freedom to choose our own topics was refreshing and inspired creativity. (Fall 

2023) 

In the first couple of weeks, I was a little concerned that I wouldn't be very satisfied with the 

course since Nogales seemed so remote from my own interests. However, even in the beginning 

stages of research I found a compelling complexity in the development history, economic 

identity, and urban issues of Nogales that few outsiders (myself included) completely overlook. I 

really appreciate the prompt to tackle a meaningful problem in a place that few people in our 

country seem to care about. (Fall 2023) 

Teresa is the best professor I have ever had. Although she is already amazing and extremely 

organized, she continues to make improvements every single semester which is a quality I do not 

see often. Teresa is an outstanding professor who will go above and beyond with organization 

and communication to have you truly learn and enjoy the course. (Fall 2023) 

Teresa is an inspirational, informed, respectful, and smart professor that I look up to. She helps us 

articulate and explore OUR OWN ideas, instead of making us change our perspectives based on 

personal beliefs (something very common with other studio professors). She comes to class 

everyday with energy, passion, and excitement. She is flexible based on our individual needs, 

which helps tremendously with productivity and production of quality work. (Fall 2023)

maps describing Yaqui diaspora caused by deportation, and subsequent split by border wall

Daniel Vega: Vatnatekai Vichau Vicha (the beginning, the future)

Alfredo Quezada: border flow diagrams

VICHAU VICHA
SEASONAL TRAVEL



Study Abroad electives: 

ARC496a Drawing as Seeing: exploration in mindful observation 

The course was conducted as a laboratory in and around the city of Orvieto. Students 

practice various modes of drawing to catalyze different ways of observing. In addition 

to the development of technical drawing and representation skills, students 

experiment with various techniques and mediums to direct their observation of various 

aspects of our environment – spatial relationships, form, materiality, tactility, 

construction methodology, and the essential nature of a subject. 

ARC497b Documenting the travel journey: the space between  

This course develop skills of observation and documentation of the people, places, 

and experiences along the travel journey – the tapestry of small moments between the 

monumental ones. This includes urban spaces, cuisine, cultural traditions, verbal 

expressions and interactions, transportation, pace of life, and details of daily life in 

Italy. Students are provoked to seek out a richer travel experience through journaling, 

photography, and a blog that assembles and composes artifacts, reflection, images, 

and interviews. 

visual notes for Brunelleschi’s dome chapters by Sofia Raffaelli (left) Xander Jacobs (right)

While hand drawing techniques may be less important than they once were before digital tools, 

that which comes from drawing - observation, curiosity about one’s surroundings, awareness, 

presence - have become even more important.  

I see more detail in things now…I am now looking deeper into these things to find an 

understanding of their form, whether that form is tangible or not…I am seeing everything that is 

in front of me, and I am drawing that as well as the energy that the moment is exuding. (student 

reflection) 

Drawing is a form of remembrance. Not only am I being more intentional, but I am living as I 

create. It's as if the practice of looking for something to draw allows us to be more present itself. 

And the act of living through moments by drawing allows us to live creatively.”  (student reflection) 

I enjoyed gaining confidence in my drawing again through consistent practice. As well as the 

ability to try out different styles of "drawing". I liked how drawing was used as a tool to look 

closer to the places we traveled. (SCS comment Summer 2022) 

It became less about creating a drawing that captured what a camera would see, but rather about 

capturing the things that I experienced. I blind contoured the people and moments that gave me 

joy... I sketched moments that made me laugh and will stick in my mind forever. (student reflection) 

watercolor by Kiera Souvigny pencil drawing by Amanda Petr

blind contour drawings + 

watercolor by Sofia Rafaelli

blind contour drawing by Emily Morris 

blind contour drawings + watercolor by Hallie Letsinger







Rosano’s Raviolis - ARC301 Fall 2022

Rosano’s Roadies - ARC301 Fall 2021 Oñate Crossing Border Studio - ARC410f Fall 2021 Foundation Studio - ARC102 Spring 2022

Teresa’s Tortilla’s - ARC302 Spring 2022 Border Studio - ARC410f Fall 2022

Foundation Studio - ARC102 Spring 2023 Mindfulness + Justice Studio - ARC410f Spring 2023

CAPLA in Orvieto Summer Abroad 2022

“You cannot predict the 

outcome of human 

development. All you 

can do is like a farmer 

create the conditions 

under which it will begin 

to flourish.”  

Sir Ken Robinson

ARC301 Fall 2023

ARC202 Spring 2023

Border Studio Fall 2023

Foundation Studio Spring 2023


